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1. Onuc ocBiTHHOI0 KOMIIOHEHTA

HaitmenyBanus ["ayry3p 3HaHB, CHEIIATBHICTS, XapakTepucTruKa OCBITHHOTO
MOKa3HHUKIB OCBITHI{ CTYIiHb KOMIIOHEHTa

l'any3b 3HaHb

01 Ocgira / Ilenarorika Ouna (nenna)

CrieniapHICTh
Kinbkicts kpequtiB —5 | 014 Cepemns ocBita
[TpenmerHa crienianpHicTh 014.13
Cepenns ocsita (Muctenrso.
My3u4He MUCTELTBO)

CraTyc OCBITHROTO KOMITOHEHTA
O00B’A3KOBMIt

) ) Pik niaroroBku:
3MICTOBUX MOJYJIB — 4

[-ni
OcCBiTHIii CTYIiHB: Cemectp: 1-2
OakanaBp
Jlexuii | Ilpaktuuni: | Jlaboparo
76 pHi
3arajibHa KUIbKICTh CamocriitHa pobota: 65

roaud — 150

Koncynprarmii: 9

Bun xoHTpOmIIO:
2 ceMecTp - eK3aMeH

1.1. AHoTauisi OCBITHHOr0 KOMIIOHEHTA

OcBiTHII KOMIIOHEHT «[HO3eMHa MOBa (3a MpodeciiHUM CIIPSIMYBaHHIM)» MpU3HAYEHA s
MiroTOBKU OakanaBpiB mpeaMeTHoi cnemianbHocTi 014.13 Cepenns ocita (MuctenrBo. My3udse
mucreutso). Ilporpama cnpsmMoBaHa Ha (OpPMYBAaHHS y CTYJACHTIB 1HIIOMOBHOI KOMYHIKaTHBHOI
KOMIIETEHTHOCTI B YCHIM Ta MNHUCBMOBIM Qopmax 13 ypaxyBaHHSAM MaiOyTHbOI mNpodeciiiHoi
JISUTBHOCTI B raily3l My3MYHOTO MHUCTELTBA Ta mejaroriku. I[Iporpama opieHTOBaHa Ha PO3BUTOK
YMiHb KOPUCTYBAaTHCS 1HO3EMHOI0 MOBOK y MpoQeciiHMX 1 HaBUaJIbHO-HAYKOBUX CHUTYaLlifX,
OBOJIO/IIHHSA CIIEIiaJIi30BaHOI0 TEPMIHOJIOTIEI0, PO3LIMPEHHSI KYJIbTYPHOTO KpYrozopy, poOOTH B
KOMaH/1 Ta (GOpMyBaHHSI HABUYOK MDKKYJIBTYPHOI KOMYHIKAIIi.

1.2. MeTa Ta 3aB1aHHS OCBIiTHHOI'0 KOMIIOHEHTA

MeToro OCBITHBOI'O KOMITOHEHTa «lHO3eMHa MoOBa (3a MpPOQECiiHUM CIPSIMYBaHHIM)» €
¢dbopMyBaHHS y 3700yBayiB BHUILOI OCBITH 3JaTHOCTI €(EKTUBHO BUKOPHUCTOBYBATH 1HO3EMHY MOBY
SK 1HCTPYMEHT NpodeciiiHoi, OCBITHHOI Ta MIKKYJIBTYPHOI KOMYHIKallii B rajy3l cepeHbOi OCBITH
i My3MYHOTO MMCTEITBA, 3aCTOCOBYBATH IHIIOMOBHI JpKepeia, TepMiHM Ta (axoBi TEKCTH Y
MearoriyHid JisUTbHOCTI, @ TaKOXX PO3B’SI3yBaTH CKJIAJHI CHEIliali30BaHI 3aBIAaHHS HaBYAHHS 1
BHUXOBaHH 3/100yBayiB OCBITH B yMOBaX CY4aCHOT'0 OCBITHBOTO CEPEIOBHIIIA.

Meta nepenbadae 1HTErpaiil0 MOBHOI, METOJUYHOI Ta ()aXxOBOi MiArOTOBKH MailOyTHHOTO
BYMTEIS] MY3UMYHOTO MHUCTELTBA BiJNOBIIHO 10 KOHLENTYAJIbHUX MON0XeHb HoBOi yKpaiHChKOT
IIKOJIM, JepXKaBHUX CTaHIApTIB OCBITU Ta BHUMOI J0 npodeciiiHoi MAisNIBHOCTI Iexarora.
OCHOBHUMHM 3aBJIaHHSIMHM OCBITHHOTO KOMIIOHEHTa €: (DOpMyBaHHs IHIIOMOBHOI KOMYHIKaTMBHOT
KOMITETEHTHOCT] 3/100yBadiB OCBITH JUIsl BUKOPUCTAHHS 1HO3€MHOI MOBM B OCBITHIN, IpodeciiHii
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Ta MDKOCOOWCTICHIM B3aeMOAil 3a TPEIMETHOIO CIEMIIbHICTIO «My3UdyHEe MHUCTEITBOY;
OBOJIOZIIHHS ()aXOBOIO IHIIOMOBHOIO TEPMIHOJIOTI€I0, MPO(eciiiHO OpiIEHTOBAHMMHU TEKCTaMH Ta
ABTCHTUYHHUMH JDKEepelaMu 1Hpopmaiii 3 My3WYHOTO MHUCTENTBA, IEJAAaroriKd Ta METOJUKU
HaBYaHHS 3 METOI0 iX MPAKTHYHOTO 3aCTOCYBaHHA B OCBITHBOMY IIPOIECi; PO3BUTOK YMiHb
IHTErpyBaTH IHO3EMHY MOBY B II€IaroTi4Hy AISUTHHICTh, 30KpeMa ITi/1 Yac MiArOTOBKH i IPOBEICHHS
YPOKIB Ta IO3aKJIACHUX 3aXOJIB 3 MY3HMYHOIO MHCTEHTBA, BUKOPUCTAHHS CYYaCHHX OCBITHIX
TEXHOJIOT1H 1 METOJMK HaBYaHHsI; (hOPMYyBaHHS 3aTHOCTI 10 KOMaHIHOI pOOOTH Ta MIXKKYJIbTYpPHOI
KOMYHiKaIlii, epeKTUBHOT B3a€MO/I] 3 Y4aCHUKaMHU OCBITHBOT'O MIPOIIECY Ta MPEACTaBHUKAMH 1HIINX
npodeciiHuX Tpyn y 6araToMOBHOMY OCBITHBOMY CEPEIOBHIIII.

1.3. IIpepekBi3uTH Ta NOCTPEKBI3UTH

IIpepexBi3uTH: BOJOAIHHS aHITiHChKOI0 MOBOIO Ha piBHI A2 — B1; OK 1 Ykpainceka MoBa
3a npodeciitanm cnpsmyBarHsaM; OK 10 Beryn go crienianbHOCTI.

IMocrpexBizuT: OK 15 OcHoBu My3uuHO-Teopernunoi miaroroBku; OK 24 Kypcosa
po0oTa; BHUKOPUCTaHHS 1HO3EMHOI MOBM Ui O3HAHOMJIEHHS 3 HAyKOBO-METOAMYHOIO Ta
MY3HKO3HABUOKO JIITEPaTypolO; MIATOTOBKA  3aXMUCT KypCOBHUX Ta KBamiikamiifHux poOiT 3
OMOPOI0 HA IHIIOMOBHI JpKepena; MOTJIUOJeHHS 1HIIOMOBHOI KOMIETEHTHOCTI Yy paMKax
BHUOIPKOBUX OCBITHIX KOMIIOHEHTIB.

1.4. XapakTepucTiKa OCBiTHHOI0 KOMIIOHEHTA

InTerpajibHa KOMIETEHTHICTH

IK-1. 3paTHicTh po3B’SA3yBaTH CKIQJHI CIHEIiali30BaHi 3a/adi y Taily3l CepelIHbOi OCBITH, IO
nependaydae 3aCTOCYBaHHSI TEOPETHUUHUX 3HAHB 1 MPAKTUYHUX YMiHb 3 MPEIMETHOI CHeIialbHOCTI,
Me/IaroTiKH, MCUXOJIOTii, Teopii Ta METOAMKH HaBYAHHS 1 XapaKTEPU3YETHCS KOMILIEKCHICTIO Ta
HEBH3HAUYEHICTIO YMOB OpraHizallii OCBITHbOTO IPOIIeCy B 3aKJafaxX 3arajbHO1 CepeaHbOI OCBITH.

3aragabHi komnereHTHOCTI (3K)

3K-4. 31aTHICTh BUKOPUCTOBYBATH 3HAHHS 1HO3EMHOI MOBHU B OCBITHIN JISJIBHOCTI Ta €()EKTHBHO
KOMYHIKYBaTH 1HO3€MHOIO MOBOIO 3a IPEIMETHOIO CHeliaIbHICTIO.

3K-8. 3pmarHicTh 10 MIKOCOOMCTICHOI B3aeMo[li, poOOTH B KOMaHJI, CHUIKYBaHHS 3
MPEJCTaBHUKAMU HIIUX IPOQeCciHHUX TPyl PI3HOTO PiBHS.

CneniaibHi (paxosi) komnerentHocti (CK)

CK-3. 3narnicTh opMyBaTH 1 pO3BUBATH B YUHIB KIFOUOBI KOMIIETEHTHOCTI Ta BMIHHS, CIIIIBHI JIsI
BCIX KOMIIETEHTHOCTEH.

CK-4. 3natHicTh A00MpaTH 1 BUKOPUCTOBYBAaTH Cy4yacHI M e(EeKTHBHI METOAMKH 1 TEXHOJOTrI]
HaBYaHHS, BUXOBaHHA N PO3BUTKY YYHIB JUIsl NMPOBEACHHS YPOKIB Ta IO3aKJIACHUX 3aXOMIB 3
MY3MYHOI'O MHCTELTBAa Yy 3akjajax 3arajbHoOi CepeJHbOi OCBITH, B TOMY YHCIl 3a yMOB
JUCTAHIIIHOTO Ta 3MIIIaHOTO HAaBYaHHS.

Komnerentnocti IIpodeciiinoro cranaapry «Bunresb 3aKiany 3arajibHoOI cepeIHbOI OCBITID)
A1l. MOBHO-KOMYHIKaTUBHA KOMIIETEHTHICTh

IIporpamui pe3yabtaTu Hapuanus 3a OIIIL.

IIPH 4. Po3ymitu ¥ 3acTOocOBYBAaTH IHIIOMOBHI Jpkepena iH(opmariii, TepMiHH Ta Tpodeciiini
TEKCTH  3a  MPEAMETHOK  CHElIaJIbHICTIO;  BUKOPUCTOBYBAaTH  1HO3€MHY  MOBY B
OCBITHPOKOMYHIKATUBHOMY CEPEIOBHIII.

IIPH 14. 3piiicHioBaTH 1001p 1 3aCTOCOBYBATH CydYaCHI OCBITHI TEXHOJIOTi Ta METOIAUKHU IS
(bopMyBaHHS MPeAMETHUX KOMIIETEHTHOCTEN YUHIB; KPUTUYHO OL[IHIOBATH PE3Y/IbTAaTH iX HaBUAHHS
Ta €()EeKTUBHICTD YPOKY.

I[IPH 18. BomomiTu pi3HUMH METOAMKAMU Ta IHCTPYMEHTAMHU OIL[HIOBAaHHS N MOHITOPHUHTY
pe3yNbTaTiB HaBYaHHS YUYHIB, KOPUTYBATH 1X 1HAUBIAYyalbH1 OCBITHI TPAEKTOPII.



Pe3ynibTaTn HaBYaHHS 32 OCBITHIM KOMIIOHEHTOM.

CTyneHTH NOBMHHI 3HATH!

e IpO(eCiiiHO OpIEHTOBaHY JIEKCHKY Ta TEPMIHOJOTII0 1HO3EMHOIO MOBOIO 32 MPEIMETHOIO
CIIELIAJIbHICTIO;

e OCHOBHI TpaMaTH4Hi CTPYKTYpH 1HO3€MHOi MOBH, HEOOXiIHI Ui YCHOTO Ta IHCEMHOTO
podeCitHOTO CHIJIKYBaHHS B OCBITHBOMY CEPEIOBHIIII;

e MOBJIGHHEBI MO/JIEJIi Ta KOMYHIKaTHBHI CTPATETii, 10 3aCTOCOBYIOTHCS y MENAroriyHiil AisTbHOCTI
(MOsICHeHHS1, THCTPYKTaX, OI[IHIOBaHHS, 3BOPOTHHI 3B’ S30K);

¢ OCOOJIMBOCTI BHKOPHCTAaHHS I1HIIOMOBHUX JoKepen iH(opmarii, npopeciiHuX TeKCTIB 1
HaBUYaJIbHUX MaTepialliB y Tally3i cepeaHbO1 OCBITH;

e Cy4YacHi MiIXOAM Ta OCBITHI TEXHOJOTI{, IO BUKOPUCTOBYIOTHCS ITiJ] YaC BUKJIAJAHHS [TPEIMETa Ta
oprasizarlii HaBYaJIbHOI ¥ TMO3aKJIACHOI AISUILHOCTI (Y TOMY YHCJIi B yMOBaX JUCTAHIIMHOTO Ta
3MIIIAHOTO HABYAHHS).

CTyaeHTH NOBHHHI BMITH:

e BUKOPHCTOBYBAaTH 1HO3€MHY MOBY sIK 3aci® mpodeciifHOro CIijKyBaHHS B OCBITHBO-
KOMYHIKaTHUBHOMY CEpPEOBHIIIL;

e PO3YMITH, aHali3yBaTH Ta 3aCTOCOBYBAaTH IHIIOMOBHI mpo¢eciiiHi TeKcTH, TepMiHU U
iH(dopMaliiiHI pecypcH 3a MPEAMETHOIO CIEIIaIbHICTIO;

e ¢()eKTUBHO B3a€MOJISITH 1HO3EMHOI0 MOBOIO 3 YYaCHHKAaMHU OCBITHBOTO IPOIECY, MPALIOBATH B
KOMaH/Ii Ta CHiBIIPAIFOBAaTH 3 MPEJCTaBHUKAMU 1HIIUX MPOQECIiiHUX TPYII;

e TOOMpATH Ta 3aCTOCOBYBATH CyYacHi METOAMKH ¥ TEXHOJNOTii HaBYaHHS 1Sl (OpMYBaHHS
IPEIMETHUX 1 KJIFOUOBUX KOMIIETEHTHOCTEN YYHIB;

e BUKOPHCTOBYBAaTH 1HO3€MHY MOBY IiJ 4ac IUIaHYBaHHsS Ta MPOBEACHHS YPOKIB 1 MO3aKJIACHHUX
3ax0/iB, 30KpeMa B yMOBaX AUCTaHLIHHOrO Ta 3MIIIAHOI'O HABYAHHS;

e 3/IICHIOBATH OIIIHIOBAHHS Ta MOHITOPHHI pe3yJbTaTiB HaBYAaHHS Y4YHIB, 3aCTOCOBYBATH pi3HI
METOI KOHTPOJIIO i KOPUTYBATH OCBITHI TPAEKTOpIi 3100yBaviB OCBITH;

e KPUTUYHO OIlIHIOBaTH €(QEKTHUBHICTh BJACHOI IMEJAroriyHoi MAisNIBHOCTI Ta pPe3yJbTaTHUBHICTh

YPOKY.
3.IIporpama oCBITHHOI0 KOMIIOHEHTA

3microBuii Moayas I. CtyaeHnr Ta iioro orouenns. Ocsira.
Tema 1. Becrynne tectyBaHHs. Mos cim’s. Biography. Family. Aptukis.
Tema 2. CryneHtcbke >XuTTs. Mili poboumii nens. Student’s life. My working day. MHuoxuHa
IMEHHHKIB.
Tema 3. Ocgita B Ykpaini. Education in Ukraine. Present Simple.
Tema 4. Ocpita y BemukoOpurtanii. Education in Great Britain. Present Simple vs Present
Continuous.

3microBuii Mmoayas II. My3uka y Hamomy sKMTTi.

Tema 5. Ponb my3uku y sxxutti. Music in my life. What is music? Phrasal verbs.
Tema 6. Ymobnena mysuka. The music | like. The music | hate. Degrees of Comparison of
Adjectives.
Tema 7. Ctuni ta xxanpu y my3uiii. Styles of music. Past Simple.
Tema 8. Ictopis my3uku. History of music. Past Continuous.

3microBuii moayJs III. Ipodecii y cepi mysuxn.
Tema 9. Ocsita BunteniB My3uku B Ykpaini. Music teacher training in Ukraine. Modal verbs.
Tema 10. HaBuuku Bumtens my3uku. Music teacher jobs: skills. Present perfect.
Tema 11. O6oB’s3ku BumTens My3ukd. Music teacher jobs: responsibilities. Present perfect
Continuous.
Tema 12. Tlpodecii y chepi my3uku. Jobs you can get with a music business degree. Grammar:



some, any, much, many, a lot of, a few, a little.

Tema 13. Tpenep uu Buntelnb 3 My3uku. Coach and Teach. Future Simple.

3microBuii MoayJb |V. My3uuHi iHcTpyMeHTH.
Tema 14. My3uka B Ykpaini. Music in Ukraine. Past Perfect.
Tema: 15. My3uuni noxii Ta My3uuHi arenuii B Ykpaini. Music events and music agencies in

Ukraine.

Tema 16. My3uka y Benuko6puranii. Music in Great Britain.
Tema 17. My3u4Hi I1HCTPYMEHTH. KIABIIIHI, MITHI JYyXOBi, JEpeB’sSHI JAYXOBi I1HCTPYMEHTH.
Keyboard instruments, brass instruments, woodwind instruments. will and be going to
Tema 18. My3uuHi iHCTpYMEHTH: yAapHi Ta cTpyHHI incTpyMenTr Musical instruments: percussion

instruments, string instruments. Passive Voice.

3. CTpyKTYypa OCBITHHOI0 KOMIIOHEHTA

Kinexicte rogua

AeHHa popma 3100y TTS

. . BHII01 OCBITH dopmu
Ha3zBu 3MiCTOBHX MOJyJiB 1 TEM - 601u/
yehor y TOMY YHCI1 po .
o JIEK | TIPAKT | camoc KOHTPOJIIO
mi | nyHi .po0
3microBuii MoayJib I. CTyaeHT Ta iioro oroueHHs. Ocsira.
Tema 1. BcrynHe TtectyBaHHsA. Mosa ciM’s. 9 4 5 VO, 110, T,
Biography. Family. Aptukis. PMI'
Tema 2. CryaeHtcbke *UTTS. Miil poOouuil neHb. 9 4 5 VO, 110, T
Student’s life. My working day. Mmuoxuna
IMEHHUKIB.
Tema 3. Ocsita B Ykpaini. Education in Ukraine. 9 4 5 VO, IIO, T
Present Simple.
Tema 4. Ocpita y BenukoOpwuranii. Education in 9 4 5 YO, 110, JIC
Great Britain. Present Simple vs Present Continuous.
MK / KP (temu 1-4) 7 2 5 T
Koucynbramiil 2
Pazom 3a 3micToBuM Mojtysem | 45 18 25
3microBuii MoayJsb II. My3uka y Hamiomy sKuTTI
Tema 5. Poms mysuku y xurti. Music in my life. 9 4 5 YO, 110, T,
What is music? Phrasal verbs. PMI'
Tema 6. Ymobnena my3uka. The music | like. The 9 4 5 YO, I10, IC
music | hate. Degrees of Comparison of Adjectives.
Tema 7. Ctui ta xxanpu y mysuiii. Styles of music. 9 4 5 YO, I10,
Past Simple.
Tema 8. Ictopist my3uku. History of music. Past 9 4 5 YO, I10, IT
Continuous.
MK / KP (temu 5-8) 7 2 5 T
KOHchI},Tauii'2 2
Pasom 3a 3micToBuM Mo ryiiem 1 45 18 25
Bceboro 3a 1 cemecTp 90 36 50

1 3rigHo 3 3aTBEPAKEHUM Y BCTAHOBJIEHOMY HOPSIKY TpadikoM.
2 3rigHo 3 3aTBEPKEHUM Y BCTAHOBIEHOMY MOPSAKY rpadikom.
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3microBuii MoayJs III. Ilpodecii y cepi my3ukn.

Tema 9. OcBita BUuTElniB My3uKH B YKpaini. Music 5 4 1 YO, I10, IT
teacher training in Ukraine. Modal verbs.
Tema 10. HaBuuku Bumtenas mys3uku. Music teacher 5 4 1 YO, I10,
jobs: skills. Present perfect. PMI'
Tema 11. O60B’s13ku BumTeas my3uku. Music teacher 3 2 1 YO, I10, I1
jobs: responsibilities. Present perfect Continuous.
Tema 12. TIpodecii y chepi my3uku. Jobs you can 5 4 1 YO, 110, T,
get with a music business degree. Grammar: some, PMI'
any, much, many, a lot of, a few, a little.
Tema 13. Tpenep um Buutesb 3 My3uku. Coach and 5 4 1 YO, 110, T
Teach. Future Simple.
MK / KP III (temu 9-13) 4 2 2 T
Koncynpramii 3
Pa3om 3a 3microBuM moynem 111 30 20 7

3micToBuii MmoayJb IV. My3u4Hi iHCTpyMeHTH.
Tema 14. My3uka B Ykpaini. Music in Ukraine. Past 5 4 1 YO, 10, I1
Perfect.
Tema: 15. My3uuHi mopaii Ta My3U4yHI areHuii B 3 2 1 VO, 110, T
VYkpaini. Music events and music agencies in
Ukraine.
Tema 16. My3uka y BenukoOpuranii. Music in Great 5 4 1 YO, 10, T
Britain.
Tema 17. My3uuHi 1HCTpYMEHTH: KJIaBilllHI, MiJHI 5 4 1 VO, 110, T,
JyXOBi, nepeB’siHi MyxoBi iHcTpymentd. Keyboard PMI
instruments, brass  instruments,  woodwind
instruments. will and be going to
Tema 18. My3uuHi IHCTPYMEHTH: YAApHI Ta CTPYHHI 6 4 2 YO, IIO, T,
iHcTpymenTr Musical instruments: percussion I
instruments, string instruments. Passive Voice.
MK /KP IV (temn 14-18) 4 2 2 T
KoHcynpTarmii®
Pazom 3a 3microBuM moayiem 1V 30 20 8
Bceroro 3a Il cemectp 60 40 15
Ychoro rojivH 3a Kype 150 | 10 76 65

4. TeMu JeKUIHHUX 3aHATH
He nepen6aueno HaBYaIbHUM IJIAHOM

5. Temu ceMiHapcbKHX 3aHATH
He nepenbaueno HaBYaIbHUM TUTAHOM

% 3rigHo 3 3aTBEPKEHUM Y BCTAHOBIEHOMY MOPSKY rpadikom.

*®opma koHTposto: YO — ycHe onutyBaHHs, [I0 — nuceMoBe onutyBanns, T — Tectu, PMIT —
pobota B manux rpymnax, I1 — mpe3enTariisi pe3yapTaTiB BUKOHAHUX 3aBJaHb Ta JOCTiKkeHb, MK /
KP — MonynpHUI KOHTPOJIB / KOHTPOJIBHA poOOTa TOMIO.
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6. TemMu npakTHYHUX 3aHATH

No Ne temn K-16 rogun
Ha3sa Temu
3/ JIEHHA
CryneHrt Ta iioro oroyenus. Ocpira.

1. 1 Mos cim’st. Biography. Family. Aprukis.

2. 2 Crynentceke XHUTTS. Miit pobounii nenb. Student’s life. My
working day. MHOHHa iIMEHHHUKIB.

3. Ocsita B Ykpaini. Education in Ukraine. Present Simple.

4. 4 Ocgita y BemukoOpuranii. Education in Great Britain. 4
Present Simple vs Present Continuous.

5. 3M1/MKP1 2

3microBuii MoayJb 2. My3uka y HallIOMy KHTTI.

7. 5 Poms mysuku y skurti. Music in my life. What is music? 4
Phrasal verbs.

8. 6 Vmobnena mysuka. The music | like. The music | hate. 4
Degrees of Comparison of Adjectives.

9. 7 Cruii Ta sxanpu y mysuiii. Styles of music. Past Simple. 4

10. 8 Ictopist mysuxu. History of music. Past Continuous.

11. 3M2/MKP2

3micToBuii MmoayJsb 3. Ilpodecii y cepi my3uku.

12. 9 Ocgirta BunTeniB My3uku B Ykpaini. Music teacher training in 4
Ukraine. Modal verbs.

13. 10 Hapuuku Bumrtens my3uku. Music teacher jobs: skills. Present 4
perfect.

14. 11 OOoB’si3ku  BuMTenisi  My3uku. Music  teacher  jobs: 2
responsibilities. Present perfect Continuous.

15. 12 [Mpodecii y chepi my3uku. Jobs you can get with a music 4
business degree. Grammar: some, any, much, many, a lot of,
a few, a little.

16. 13 Tpenep um Bumrens 3 my3uku. Coach and Teach. Future 4
Simple.

17. 3M3/MKP3 2

3microBuii Moayab 4. My3u4Hi iHCTpyMeEHTH.

18. 14 Mysuka B Ykpaini. Music in Ukraine. Past Perfect. 4

19. 15 Mys3uuni noaii Ta My3uuHi areHnii B Ykpaini. Music events 2
and music agencies in Ukraine.

20. 16 My3uka y BenukoOpuTanii. Music in Great Britain. 4

21. 17 My3uuHi 1HCTpYMEHTH: KJABILIHI, MIJHI JyXOBi, JepeB’sHI 4
nyxoBi  iHctpymentn. Keyboard instruments,  brass
instruments, woodwind instruments. will and be going to.

22. 18 My3HuuH1 IHCTPYMEHTH: yJIapHi Ta CTPYHHI IHCTPYMEHTHU 4
Musical instruments: percussion instruments, string
instruments. Passive Voice.

23. 3M4/MKP4 2

Pazom 76

7.Temu j1adopaTOpHHUX 3aHATH
He nepen6aueHo HaBUAIbHUM IJIAHOM
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8. Camocriiina podora

HaBuanpamii Matepian, nepemnOavyeHuid Uiss 3aCBOEHHS IMiJI Yac CaMOCTIHHOI pobOoTH,
BUHOCHUTHCS Ha MiJICYMKOBHI KOHTPOJIb MOPsI]] 3 HABYAIILHUMH MaTepialaMu, SIKUi OIpaIbOBYEThCS
Ha HABYAJIBHHUX 3aHATTAX. DopMamMH KOHTPOIIO € TECTH, KOHTPOJBbHI POOOTH, 1HAMBITyalbHI
3aBAaHHs, 1HIWBIIyaJIbHI TPOEKTH (TMpe3eHTallli 3 JOCHIIHKeHOI MmpoOiieMH), TMepeKiaau, YCHI

OIMUTYBAaHHA.

CawmocriitHa po6oTa 3100yBadiB OCBITH BKIIIOYAE:

- MIATOTOBKY JI0 ayJIUTOPHUX 3aHSTh,

- BUKOHAHHS 3aBJIaHb 3 OCBITHBOT'O KOMITOHEHTA BIIPOJIOBXK CEMECTPY;

- poOOTy HaJl OKPEMUMH TEMaMHU OCBITHIX KOMIIOHEHTIB, AKi 3TiIHO 3 POOOYOIO MTPOrpamMoro
OCBITHHOI'O KOMITIOHEHTa BUHECEH1 Ha CAMOCTIHE OMpalfOBaHHs 3100yBayaMH OCBITH;

- MIATOTOBKY JI0 BCiX BUJIB MiJCYMKOBOTO KOHTPOIIIO, Y TOMY YHUCIIi O MOAYJIBHHX POOIT.

Ha3Ba Temu Ycporo roa. camocTiitHoi podotu / Jliteparypa KonTtpomnbhi
3aBaHHs 3ax0/11
Tema 1. Mosa cim’s. OcHoBHa [ToTounnii
Biography.  Family. 5 o Jiteparypa: KOHTPOJIb:
ApTHUKIIb. . . 2 yYCHE OIIUTYBAaHHA,
[TlizroryBatu po3noBiib- )
JomomixxHa MMUCHEMOBE
MIpe/ICTaBICHHS .
e . JiTepatypa:
CiM’1,BUKOPHCTOBYIOYH TIOJIaHi 4
cioBa Ta Bupaszu. Hanucatu .
: i .o EnexTponni
aBToOiorpadiro y Ta0MuHIN .
. OHJIAMH
bopmi. .
nepexiagayi
Tema 2. CtyneHTcbke OcHoBHA ITorounuit
XKUTTS. Mili pobounit S ron. JiTeparypa: KOHTPOJIb:
neHb. Student’s life. BuBUNTH OCHOBHY JIEKCHKY, 2 YCHE OIIUTYBaHHS,
My working day. BUKOHATH TIMCHMOBI 3aB/IaHHS, Jlonomi>kHa MTUCHMOBE
MHoX1Ha IMEHHUKIB. MiArOTyBaTUCS 10 KOPOTKOTO JiTepatypa:
nepeka3y Tekcty My working day; 4
BUKOHATH TE€CTH, MiArOTYBaTH EnextponHi
rpaMaTU4Hy TeMY i3 MPUKIaJaMH OHJIAMH
nepexiagayi
Tema 3. Ocsita B OcHoBHa [Motrounuit
Vkpaini. Education in 5 ron. JitepaTypa: KOHTPOJIb:
Ukraine. Present BuBYHTH OCHOBHY JIEKCHKY, 1,2 YCHE OIUTYBaHHS,
Simple. crBoput Mind Map 1o Temax, JloromixkHa MUCHMOBE
HIATOTYBATUCA 10 KOPOTKOTO JiTepatypa: ONMUTYBAHHS,
nepekasy TeKCTy, BUKOHATH TECTH, 3 TECTH, MiATOTOBKA
MIArOTYBAaTH IpaMaTHYHY TEMY 13 Enextponni 710 JUCKYCii
MPUKJIATAMU. OHJIAMH
nepeksagayl
Tema 4. Ocsita y 5 rox OcHoBHa [ToTounnii
BenukoOpuTaHii. ) JiTeparypa: KOHTPOJIb:
X . BuBYMTH OCHOBHY JIEKCHKY,
Education in Great . . 1,2 YCHE ONUTYBaHH,
o CTBOPHTH JIiaJIOT IO TeMi, .
Britain. Present . Jlomomi>kHa MMHICHhMOBE
. HiATOTYBATUCS 10 KOPOTKOTO )
Simple vs Present . . JiTeparypa:
i MOPIBHSUTBHOTO aHAII3y CHCTEM
Continuous. . 3
OCBITH, BUKOHATH TECTH, .
MiACOTYBAaTH IPaMaTHYHy TEMY 13 Enexrponni
B P Y y OHJIANH

IpUKJIagaMH.

nepeKagayi




3M1/MKP1 S ron. Tectn
[ToBTOpHUTH YyC1 BUBYCHI JICKCUYHI1
Ta rpaMaTH4HI TEMH.
Tema 5. Ponb mMy3uku OcHoBHa [Torounuii
y kuTTi. MUsic in my JiTeparypa: KOHTPOJIb:
life. What is music? 5rom. 1,23 YCHE OIUTYBaHHS,
Phrasal verbs. BuBYHTH OCHOBHY JICKCHKY, JlonomixkHa MUCbMOBE
MiArOTYBATH 3B'I3HY PO3MOBIIL 10 JiTeparypa:
TeMi, BAKOHATH TECTH, MiArOTyBaTH 3
rpaMaTu4Hy TeMY i3 MPHUKIaJaMH. EnextponHi
OHJIANH
nepeksagayi
Tema 6. YmoOnena OcHoBHa [MoTounmit
Mmy3uka. The music | JiTeparypa: KOHTPOJIb:
like. The music | hate. 5 ron. 1,23 YCHE OIUTYBaHHS,
Degrees of BuBYHTH OCHOBHY JICKCHKY, JlonomixkHa MTUCHMOBE
Comparison of | miaroryBarucs 10 aianory o Temi, JiTeparypa:
Adjectives. BHUKOHATH TECTH, MiATOTYBATH 3
rpaMaTHYHy TeMY 13 IPUKIIaIaMU. Enexrponni
OHJIANH
nepeKIaaayi
Tema 7. Crtum Ta OcHoBHa [ToTounnii
XKaHpU Yy MY3HII. JiTeparypa: KOHTPOJIb:
. 5 rox.
Styles of music. Past 1,23 YCHE OMUTYBaHHS,
Simple. . BHBUHTH OCHOBHY JICKCHKY, . JlonomixkHa MUCHMOBE
HiArOTYBaTH KOPOTKY MPE3CHTAIIII0 . ]
. JiTeparypa:
_ TIO TeMi, BUKOHATH TECTH, 3
HiATOTYBaTH TPAaMaTUYHY TEMY i3 Indopmarii
MIPUKJIAIaMHU.
pecypeu
9
Tema 8. IcTopis OcHoBHa [MoTounmit
my3uku. History of JiTeparypa: KOHTPOJIb:
music. Past 1,23 YCHE OTHUTYBaHHS,
Continuous. 5 rom. Jlonmomi>kHa MMHACHEMOBE
[ligroryBaty rpynoBuii MPOEKT IO JiTepatypa:
TeMI, BUKOHATH TECTH, 3
[ndopmariitai
pecypcu
10
3M2/MKP2 S ron. Tectn
[ToBTOPUTH YC1 BUBUEHI JIEKCUYHI1
Ta rpaMaTHYHI TEMH.
Tema 9. OcsiTta 1 rom. OcHoBHa ITorounuit
BUMTEIIB MY3UKH B [TigroryBarucs 10 KOPOTKOTO JiTepatypa: KOHTPOJIb:
VYkpaini. Music nepekasy Tekcty Bmp.2 cT.22, 1,23 yCHE ONMTYBaHHS,
teacher training in BHUKOHATH TECTH. JomnomixHa MUCHEMOBE
Ukraine. Modal verbs. Jiteparypa: OTIUTYBaHHS
3
[ndopmariiitai
pecypeu

1
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Tema 10. Hapuuku 1ron OcHoBHa [Torounuii
BUHTEJIS My3ukH. | [ligroryBaTé KOpOTKYy aHOTAIIO JiTeparypa: KOHTPOJIb:
Music teacher jobs: | tekcty (cT.16), BUBYMTH OCHOBHI 1,23 YCHE OIUTYBaHHS,
skills. Present perfect. tepMinu Brp.6 cT.19. Jlomomi>kHa ITUCHMOBE
JiTeparypa: ONHUTYBaHHS,
3 00roBOpEHHS
[ndopmartiitai
pecypeu
1
Tema 11. OOO0B’s3ku 1ron OcHoBHa IMoTroununii
BUUTEIIS My3uKkd. | CTBOPUTH BJIACHY MPE3EHTAIlIO HA Jiteparypa: KOHTPOJIb:
Music teacher jobs: | ocHOBI ompamnbOBaHHX MaTepiajiB 1,23,4 YCHE OIUTYBaHHS,
responsibilities. Ta CaMOCTIHHO 310paHuX JloroMi>kHa MUCHMOBE
Present perfect MarepiaiiB JiTeparypa: OTIMTYBaHHS,
Continuous. 3 0OTOBOPEHHSI
[adopmariitai
pecypeu
1
Tema 12. Tlpodecii y 1ron OcHoBHa [ToTounnii
chepi mysuku. Jobs [TigroryBarucs 10 KOPOTKOTO JiTepatypa: KOHTPOJIb:
you can get with a nepekasy TekcriB (c1.34-37) / 1,23,5 YCHE OIUTYBaHHS,
music business CTBOPHTH IIPE3EHTALIIIO JlomoMi>kHa MIHUCHMOBE
degree. Grammar: | naiimikasimoi npodecii y My3u4Hii Jiteparypa: ONUTYBaHHS,
some, any, much, 1HIyCTpil, BAKOHATH TECTH 3 00roBOpEHHS
many, a lot of, a few, [Hpopmartiitui
a little. pecypcu
2
Tema 13. Tpenep um 1roxm OcHoBHa [ToTounnii
Buntedb 3 My3ukd. | CrBopuru Mind Map o Tekcry JiTeparypa: KOHTPOJIb:
Coach and Teach. (ctT.28), maroTyBaTH OCHOBHI 1,23, 4 YCHE OIUTYBaHHS,
Future Simple. PETUTIKY JIO TUCKYCIT 3 TeMH, JomomixHa MMUCHEMOBE
BUKOHATHU TECTH 110 TeMi Future JiTeparypa: ONMTYBaHHS,
Simple. 3 0OTOBOpEHHS
Indopmartiitni
pecypeu
6
3M3/MKP3 2 rog. Tectn
IToBTOPUTH YC1 BUBUEHI JIEKCUYHI
Ta rpaMaTH4HI TEMHU.
Tema 14. My3uka B 1ron. OcHoBHa [Torounuii
Vkpaini. Music in | [ligroryBatu KOpOTKY MPE3CHTAIIIFO Jiteparypa: KOHTPOJTb:
Ukraine. Past Perfect. 0 TeMi, BUKOHATH TpaMaTHyH1 1,23,5 yYCHE OTMHUTYBaHHS,
TECTH JlomomixkHa MHCbMOBE
JiTeparypa:
3,4
[ndopmartiitai
pecypeun
4
Tema: 15. My3uuni 1 rom. OcHoBHa TloTounuii
noxii  Tta Mmy3uuHi | IligrotryBatu po3moBiab MO TeMi, Jiteparypa: KOHTPOJIb:
areHuii B YkpaiHi. | MIArOTYBAaTH rpaMaTHYHY TEMY 13 1,23,4 YCHE OIMTYBAHHS,
Music events and MIPHUKJIaIaMHU. Jlonomi>kHa IMUCHMOBE
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music  agencies in JiTeparypa:
Ukraine. 1,3
Tema 16. My3uka y 1 rox. OcHoBHa [ToTounnii
BenukoOpuraHii. [TinroryBaru miajgor B Majii rpyri JiTeparypa: KOHTPOJIb:
Music in Great 10 T€EMI, BUKOHATH TECTU 1,23 yCHE ONHUTYBaHHS,
Britain. JloromixkHa IIHCHEMOBE

JiTeparypa:

2,3
[ndopmartiitai
pecypcu
3)
Tema 17. My3uuHi 1 roxg OcHoBHa IMotounnii
IHCTPYMEHTH: CTBOpHTH 32 MOJAHUM TIPUKIIAIOM JiTeparypa: KOHTPOJIb:
KJaBillIHI, MIJIHI | 3araJIK{ PO PI3HOBHUIM YIAPHUX Ta 1,23 YCHE ONMTYBaHHS,
TyXOBI, JepeB’siHl | CTPYHHHX iHCTpyMeHTiB (Bmp.6 JomnomixHa MIMCBbMOBE
JyXOB1 1HCTPYMEHTH. cT.57) JiTepatypa:
Keyboard instruments, 3
brass instruments,
woodwind
instruments. will and
be going to.
Tema 18. My3uuHi 2 rog. OcHoBHA ITorounuit
IHCTpYMEHTH: yJapHi Bukonatu rpamMaTu4Hi BIIpaBH, Jiteparypa: KOHTPOJIb:
Ta CTPyHHI CTBOPHTH 32 IIOJIAHUM TPUKIIAIOM 1,23 YCHE OMUTYBaHHS,
inctpyment Musical | 3araaku npo pi3sHOBUAM yIapHUX Ta JomomixHa MMUCHEMOBE
instruments: CTPYHHHX 1HCTPYMEHTIB, JiTepatypa:
percussion CTPYKTYPYBATH 32 KaTeropisiMu Ta 3
instruments, string BUJIAMU MY3U4Hi iHCTpyMeHTU Ta | OHJIalH CIIOBHUKH
instruments. Passive npenctaBuT ycHo (Brp.6 cT.62)
Voice.
3M4/MKP4 2 rog. Tectn
IToBTOPUTH YyC1 BUBUEHI JIEKCUYHI
Ta rpaMaTH4HI TEMHU.

Pasom: 65 roa

9. Meroau HABYAHHSA

[Tix yac BUKIIQAaHHS KYpCY BUKOPUCTOBYIOTHCS HACTYITHI METOM HABUAHHS:
PO3MOBIIb — JI7Is1 OMOBIHOI, OMMUCOBOT POPMH PO3KPUTTS HABUAIBHOT'O MaTepiamy;
MOSICHEHHSI — JIIST PO3KPUTTS CYTHOCTI ITEBHOTO SBUIIA, 3aKOHY, ITPOIIECY;

Oecizia — /Ui yCBIAOMIICHHS 32 IOMOMOTOI0 10Ty HOBHX SIBUIIL, TIOHSTH;
MIPaKTUYHA POOOTA — JIUISl BAKOPUCTAHHS HAOYTHX 3HAHB Y PO3B’sSI3aHHI MPAKTHYHUX 3aBJ/IaHb.

10. ®opMHu KOHTPOJIIO 3HAHb TA KPUTEPIl OLiHIOBAHHS
OmniHroBaHHA 3HaHb 3/100yBauiB OCBITH 3AilcHIOETbCS 3a 100-0anbHOIO IIKANOIO, SKa

MEPEBOANTRLCS  BIAMOBIAHO y HAaIllOHAJIBHY IIKATy («BIIMIHHOY,

«11oope»,

«3aJIOBIJIEHOY,

«HE3a7I0BIJILHOY) Ta HIKaJly €Bponeicbkoi kpenuTHo-TpancdepHoi cucremu (EKTC — A, B, C, D, E,
FX, F). 3rigno 3 m. 2.1. [TonoxeHHs npo MOPSA0K OLIHIOBaHHS 3HaHb 3/100yBadiB OCBITH B yMOBax
KpeAUTHO-TpaHC(hEepHOi CUCTeMH OpraHizaiii OCBITHROTO MPOIECY OIIHIOBAaHHS aKaJeMiuyHUX
JOCATHEHB 3/100yBayiB OCBITU 3/11HCHIOETHCS M1J] 4aC MIXKCECIHHOrO (TOTOYHOTO Ta MOJIYJILHOTO) Ta
M1JICYMKOBOT'O (CEMECTPOBOI0) KOHTPOJIIIO 3HAHb.
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Ilomounuti kompoavb 3AIMCHIOETBCS 3 METOI0 OIIIHIOBAaHHS SKOCTI poOOTH 3700yBaya
OCBITH BIIPOJIOBX CEMECTPY IIiJl Yyac MPOBEIEHHS MPAKTUYHMX, 1HAWBITyaIbHHUX 3aHAThH, a TAKOX
JUISL TIEPEBIPKH SKOCTI CaMOCTIHHOI poOoTH 3100yBayiB OCBITH. [lOTOYHMIT KOHTpPOJIL MOXKE
MPOBOJUTHCA Y (hOPMi YCHOTO YH MMHCHMOBOTO OMUTYBAHHS 200 €KCIPEC-KOHTPOIIIO HA MPAKTHIHUX
3aHATTSX, & TAKOK Y (OPMi KOMITFOTEPHOTO TECTYBaHHSI TOIIIO.

Mooynvnuti koHmpons 3HaHb 3IIMCHIOETHCS Yepe3 MPOBEACHHS AyJUTOPHUX MUCHMOBUX
KOHTPOJIBHUX POOIT a00 KOMII'FOTEPHOTO TECTyBaHHsS. MOAYIbHUN KOHTPOJb 3MIMCHIOETHCS Ha
OCTaHHHOMY B IOTOYHOMY 3MICTOBOMY MOJYJi NPAaKTUYHOMY 3aHATTI a0 3a pe3yibTaTaMH
KOHTPOJIBHOI poOOTH (YCHOT BIMOBIII HA TUTAHHS, CIIIBOECITH, TECTYBaHHS TOIIIO).

1liocymxosuii konmpons 3HAHb TPOBOMUTHCA Yy (opMi eK3aMeHY 3a eK3aMEHalliMHUMU
OlreramMu, KOXXEH 3 SIKUX BKJIIOYAE TPU MUTaHHS (MUCBMOBO 4W ycHO). Ex3aMeH mnepenbavae
BinnmoBiAi Ha 3 mutaHHs (mo 10 OaniB 3a KOKHE MHUTAHHS), B SKHUX 3100yBadi OCBITH TOBHHHI
MIPOJIEMOHCTPYBATH 3HAHHS Ta C(HOPMYIIOBATH Ha iX OCHOBI PO3YMIHHS NpPOOJEMAaTHKU Kypcy, a
TaKO>K OTPUMaH1 KOMIIETEHTHOCTI.

Ex3zameH € 00OB’S3KOBOIO MiJCYMKOBOIO (OPMOIO KOHTPOJIIO, sIKa Ja€ 3MOTY OIIIHUTH
CHCTEMHE, a He (parMEeHTapHE 3aCBOE€HHS HABYAJIHHOIO Marepiady i He Moxe OyTH 3BeleHa JI0
PIBHS IOTOYHHUX (POPM KOHTPOJIIO.

IlepeJsik muTaHb 11 NIACYMKOBOI0 KOHTPOJIIO
. Jlekcuko-rpamaTuuHuii 60k (Grammar questions)
. Present Simple vs Present Continuous
. Formation and usage of Present Simple
. Formation and usage of Present Continuous
. Time markers (always, usually, now, at the moment)
. Differences in usage: habitual actions vs actions in progress
. Common mistakes and exceptions
. Past Simple vs Past Continuous
. Formation and usage of Past Simple
. Formation and usage of Past Continuous
. Time markers (yesterday, last week, while, when)
10. Parallel and interrupted actions in the past
11. Telling stories about past events
3. Modal Verbs
12. can / could (ability, possibility)
13. must / have to (obligation, necessity)
14. may / might (possibility)
15. should / ought to (advice, recommendation)
16. shall / will (volition, offer, formality)
17. Using modal verbs in present, past, and future
4. Future Simple
18. Formation and usage of Future Simple
19. Time markers (tomorrow, next week)
20. Difference between will and be going to
21. Spontaneous decisions vs planned actions
22. Expressing promises, predictions, assumptions
5. Degrees of Comparison of Adjectives
23. Formation of comparative and superlative forms (short and long adjectives)
24. Irregular forms (good — better — the best)
25. Spelling rules when adding suffixes (big — bigger)
26. Constructions: as ... as, not as ... as
27. Double forms (more simple — simpler)
28. Using comparisons in professional contexts

Ooo~NNMNOOOOTS,WNERE P
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6. Passive Voice

29. Formation of passive forms in different tenses
30. Transforming active sentences into passive

31. Using passive in scientific and formal style

32. Constructions with by (indicating the agent)

33. Examples from the music field (7he song was performed by...)
7. Past Perfect

34. Formation and usage of Past Perfect

35. Time markers (before, after, by the time)

36. Expressing precedence of actions in the past

37. Difference from Past Simple

38. Common student mistakes

. Ilpakruyne 3apaanus 1. Speak on topic:

My life

My music and preferences

Musical styles and genres

Musical instruments

My music learning experience

Education in Ukraine

Education in Great Britain

Comparison of education systems

Music education in Ukraine

10. Profession of a music teacher

11. Skills and responsibilities of a music teacher

12. Daily routine of a music teacher

13. My future profession

14. Career planning in music

15. Employment opportunities

16. Jobs in the music industry

17. Career in the music business

18. Different roles: performer, coach, producer

19. Music coach vs music teacher

20. Features of a coach’s work

21. Features of a teacher’s work

22. Musical instruments

23. Classification of instruments

24. Use in different music genres

25. Music in Ukraine

26. Music worldwide

27. Comparison of Ukrainian and world music

28. The main aim of music

29. The significance of music for an individual

30. The significance of music for society
IpakTuune 3apaanns 2. Communication

1. What Ukrainian groups or singers set new trends in music nowadays?
2. Who can help you to develop your voice? Why?
3. What are the main tasks of a voice teacher?

4. Who is responsible for recording, editing and mixing sounds for artists or music companies?
5. Do you agree that helping students to arrange public performances is the main task of a music
teacher? Why?

6. Do you agree that music teacher do not need to be motivated and have good administrative
skills? Why?

CoNoRrLONEN
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7. What skills will music teachers need to possess?

8. Do you agree that improving musical knowledge and teaching skills is the main responsibility of
a music teacher?

9. What skills do you possess to become a music teacher ?

10. Which institution is the first level of higher music education system?

11. What specialists do Musical Academies or Conservatories prepare?

12. How is the sound of wind instruments produced?

13. What profession in music industry is related to sound processing: recording, processing,
reproduction of sounds using technical means?

14. How do we get sound on stringed instruments?

15. What is the goal of a voice teacher?

16. Which specialist do the music colleges prepare?

17. Do you agree that assessing the ability of students is the main task of a music teacher? Why?

18. Who is a music teacher?

19. What are the main tasks of video and sound engineers?

20. What are the largest musical instruments?

21. Which styles of music have been very popular in Britain over the last 30 years?

RIDICLES

1. Itis abox-shaped musical instrument consisting of a folded central part with a keyboard, played
by pushing the two ends towards each other.

2. ltisalarge piano that has horizontal strings in a case supported on three legs.

3. Musical instruments that produce sounds through vibration of the lips and adjustment of the
length of the sound tube by means of valves or a slide.

4. 1tisamusical instrument consisting of a long, bent metal tube that the player blows into,
producing low notes.

5. Instruments whose sound is produced by the vibration of reed(s) in the mouthpiece.

6. Itis amusical instrument, made of wood, that is played by blowing into it to make a reed
vibrate.

7. ltisalarge musical instrument that is played by blowing into a long, curved tube.

8. Itis a musical instrument made from a tube with holes along it that are stopped by the fingers or
keys, held vertically or horizontally so that the player’s breath strikes a narrow edge.

9. Itisamusical instrument consisting of a wooden tube that you blow down while covering holes
with your fingers.

10. It is a musical instrument, especially one made from a skin stretched over the end of a hollow
tube or bowl, played by hitting with the hand or a stick.

11. It is a musical instrument consisting of a thin metal bar bent into a triangle shape that is hit with
a metal bar to make a sound.

12. Musical instruments with a set of strings that vibrate to produce sound when they are pulled, hit,
or rubbed with a bow.

13. They bring parties to life, using their mastery of music and beats to entertain crowds.

14. Uses sound to help improve the mental state of others.

15. Writs for a music magazine. most of workday spends at the computer; researching, reporting,
emailing publicists; often works all nights to see famous bands.

16. Can develop a voice at any level.

17. Focus on building the voice first.

18. Develops the performance of an already functional singer.

19. Focus on the end product of a performance.

20. Profession related to sound processing: recording, processing, reproduction of sound using the
technical means of sound studios.

21. They are responsible for leading orchestras and choirs. They select and arrange music for their
performers, and lead rehearsals and performances.
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IIIkaJja Ta KpUTepii OLiHIOBAHHS NMiACYMKOBOI0 KOHTPOJIIO

PiBeHb IpakTuyne 3aBaanHs 1 IIpakTuyHe 3aBAaHHSA 2
OLiHIOB TeopeTrnyHe NUTAHHA (ycHe MOHOJIOTiYHE (yCHe CIIOHTaHHE
aHHA MiZIrOTOBJIEHE MOBJICHHS1) CUTYaTHBHE MOBJICHHS)
) R BinbHe i kpeaTuBHE
. BiuibHe, 3B’3He Ta .
IToBHa, toriyHa Ta 3aCTOCYBaHHS 3HaHb y HOBIH
. . MpaBUIILHE MOBJICHHS, Dy
10 0o0rpyHTOBaHa BiIOBIIb; CUTYallll; apr'yMEeHTOBaHi il
.. BHCOKa BUMOBHA KYJIbTYpa; T, ..
(BinMiH | paBUJIbHE BUKOPUCTAHHS . . JIOT1YHI BIIIOBIJI1; CIIOHTaHHE
. . OaraTuii CIOBHHKOBHI
HO) TEPMIHOJIOT'1i; HAsIBHICTh .. MOBIJICHHS 0€3 ITOMUJIOK;
. 3amnac; JIOT14HICTh : ..
MIPUKJIIA/IB PI3HOMAHITHICTH MOBHUX
BHUCJIOBIIFOBaHb .
3aco0iB
3acTocyBaHHsI 3HaHb Y HOBIH
[IpaBuiabHEe MOBJICHHS 3 s
. . . cuTyalrlii BiI0yBa€eThCs JOCUTH
BianoBiae y oMy MoBHa, 3 | MOOAMHOKUMHU TOMUJIKAMHU, . )
7-9 BUILHO; HE3HAYHI IIOMHMJIKH HE
HE3HAYHUMH HETOYHOCTSMH; | 1[0 HE BIJIMBAIOTh HA .
(no0pe) . . CIIOTBOPIOIOTH 3MICT;
MPUKJIAM YaCTKOBO HABE/ICHI | PO3YMIHHS; JOCTATHS .
. .. aprymeHTaIlis 4acTKOBO
JICKCUYHA PI3HOMAHITHICTh
HasiBHA
. . [Momunku y rpamMaTuii OOMexeHE 3aCTOCYBaHHS
5-6 BiamoBigp yacTkoBa, € K1y TPaMaTuil, - cyB
JICKCHII1 YA BUMOBI, 1HOA1 3HaHb; CHOHTAHHICTh HU3bKA;
NPOTAJIMHU y 3HAaHHIX a00 . .
) . YCKIIAAHIOIOTH PO3YMIHHS, aprymeHTaIlis MoBEpXHEBA;
(3ag0Bis1 | HEUiTKe POPMYITIOBAHHSA . .
ajie KOMYHIKaIis ITOMUJIKU 1HOJ1 YCKJIAIHIOKOTh
bHO) IIOHATH . )
30epiraeTbes PO3YMIHHS
3-5 . .| MoBa oOMexeHa; TpyIHOILI Y
. . YacTi HOMWIKY y MOBJIEHHI, .
(mocepe | IToBepxHeBa BIAIOBIb, 3aCTOCYBaHHI 3HaHb;
. . 10 YCKJIaHIOIOTh .
JAHBO / BIJICYTHICTb KJIFOUOBUX . . CIIOHTAHHICTh MPAKTUYHO
. . ) CIPUIHSATTS; TPYIHOII Y . )
He3aJ0B | IIOHATH 1 JIOTIYHOCTI . BIJICYTHSI; apr'yMEHTAaIIisl
. 1oOy/10Bi BUCIOBIIOBAHb i
JIbHO) cinabka; YMCICHHI IIOMMIKU
He BraeTncs 3acrocyBaru
MoBJeHHs HeCUCTEMHE, 3
1-2 (ne . . . 3HAHHS; MOBJICHHS Xa0THYHE,
. BinnoBiaes ¢pparmentapHa BEJIMKOIO KIIBKICTIO ..
3a/10BiJI . . apryMeHTaIlis BIJCYTHS,
a0o BIICYTHSA MTOMUJIOK; KOMYHIKAIIist L. 9
bHO) o KOMYHIKaIlisi Maixe
Maiike HEMOJKIINBA
HEMOJKJIHBA
IlIkana Ta kpuTepii OLiHIOBAHHS HA MPAKTUYHHUX 3AHATTAX
ban Kpurepii oninoBaHHsi 3HaHb 3100yBa4a OCBIiTH HA MPAKTUYHOMY 3aHATTI

5 (BiaMiHHO)

AKTHBHA 1 cUCTEMaTU4YHa y4acTh y 3aHSATT1; IOBHE BUKOHAHHS BCIX 3aB/aHb;
npaBUiIbHE i Oarare iHIIOMOBHE MOBJICHHSI; BIICYTHICTh CYTTEBUX MOMMUIIOK;
JIEMOHCTPAIIis] BUCOKOTO PIBHS MiATOTOBKH.

4 (nodpe)

Perynsipra y4acTs; 3aBiaHHsI BUKOHAH1 TIPAaBUIILHO 3 HE3HAYHUMHU HETOYHOCTSIMU;
MOBJICHHSI JJOCTaTHHO PI3HOMAaHITHE; HasIBHI MTOOIMHOKI TTIOMIJIKH, 1110 HE
BIJTMBAIOTH HA PO3yMIiHHSL.

3 (3a10BUIBHO)

TOYHC.

YacTkoBa y4acTh; 3aBJJaHHS BUKOHAH1 HEMOBHICTIO a00 3 TOMITHUMH ITOMHUJIKAMU,
CJIIOBHUKOBHI 3armac 0OMeXeHH; MOBIICHHS 3arajioM 3po3yMmilie, ajieé HeI0CTaTHBO

2 (mocepeaHbo)

MiHiManbHa aKTUBHICTb; 3aBJAaHHS BUKOHAHI (pparMeHTapHO; 3HaYHA K1JIbKICTh
MOMMUJIOK; HU3bKUH PIBEHb IMiITOTOBKH.

1 (miniMmanbHO)

[TooguHOKa ydacTh y 3aHATTI (KOPOTKI BIMOBIAL, CIpoOa BUKOHAHHS 3aB/IaHb);
3HaHHS Ta HABUYKU IPOJIEMOHCTPOBaHI BKpail 0OMEXeHO.
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I cemecmp
MOAYJIb 1. MOAYJIb 2.
T.1 T.2 T.3 T.4 3M- T.5 T.6 T.7 T.8 3M-2
1
I1 mycpe| 1 |Cp|I1r| CpP Im|Cp | 11 IT Cp Im | Cp
5 5 5 5 5 5 5 15 | 5| 5 5 5 5 5 5 15
100 6auniB
II cemecmp
MOAYJIb 3. MOJYJIb 4.
T.9 T.10 T.11 | T.12-13 | MK- | T.14 T.15 T.16 | T.17-18 | MK | ex3ame
3 -4 H
[1+CP | II+CP | II+CP | II+CP I+Cp | II+CP | II+CP | II+CP
3) 5 5 5 15 ) 5 ) ) 15 30
100 Gaui

Ymoeni nosnauenms:

KOHTpOIb, E — ex3ameH, 3 — 3aJiK.

[T — npaktuune 3ausarts, CP — camocriitna po6ora, MK — monynbHuii

IxkaJua oniHIOBaAHHSA
100-6anbHa . )
mkaina EKTC OIIIHKA 3a HAIIOHAJILHOIO CUCTEMOIO
[IKajia
90-100 A BIZIMiHHO
82-89 B oBne
7481 C F100P
6473 D 3aJI0BLILHO
6063 E a
35-59 FX HE3aJIOBUIHHO 3 MOKIIMBICTIO TOBTOPHOTO CKIIQAaHHS
0-34 = HE3aJI0BUIHHO 3 000B’I3KOBUM MTOBTOPHUM BUBUYCHHSIM
OCBITHBOI'O KOMIIOHEHTA
11. IosiTuKH Kypcy

11.1. MoaniTuka moa0 BiABiAyBaHHA
3100yBau OCBITH MOBMHEH Bi/IBIlyBaTH BCi BUAM 3aHATH, Iepe10ayeHi HaBYaIbHUM IIJIAHOM, 3T1THO
KOMITOHEHTY  OTPWIIOJHEHWA Ha
iHpopmaniiHoMy creHai kadeapu ¢imoryorii. ¥V pasi BiAcyTHOCTI 3700yBaya Ha 3aHATTI BIH
3000B’A3aHUI 3/1aTH MEBHY TEMY Ha KOHCYJbTaLlii.

3 PO3KIAJIOM.

I'padix

KOHCYJIbTAaIlli

13  OCBITHBOTO

11.2. IloniTnka moa0 akaaeMiuHoi 100poUYecHOCTI
3100yBay OCBITH IMOBHHEH CAMOCTIHHO BUKOHATH BCl 3aBJaHHS NMPaKTHYHUX 3aHATh, 4, y BUMAJKY

3allO3UYCHb

1H(popMmarii,

3000B’A3aHUI  KOPEKTHO

i

BifoOpaxkatn 3

IIOCUJIaHHsAM  Ha

nepuopkepesno. Bukopucranus Oyab-akux Jpkepen iHdopMarllii mij] yac npoBeaeHHs pi3HUX (hopMm
OIIIHIOBaHHS 3HAaHb (CEMECTPOBUH, MIJICYMKOBUH KOHTPOJIb) 3a00POHEHO.
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BukopucTtanHsi IHCTpYMEHTIB IITYYHOTO 1HTEJICKTY B OCBITHIM MIsUTBHOCTI 3MIMCHIOETHCSA Y MEXKax
BUMOT aKaJieMiuHOi JoOpouecHOCTi. 3100yBayu OCBITH 3000B’s13aHUIl BUKOPUCTOBYBATH TEXHOJOTIT
IITy4YHOTO IHTEJEKTY BiANOBINAIBHO, MPO30PO Ta ETHYHO, 3 OOOB’S3KOBUM JOTPHUMAaHHIM
MPUHIUITIB aKaJIeMidHOi JOOPOUECHOCTI.

BusBnenHns o3Hak akajeMiyHOi HeIOOpOYECHOCTI B MHCHMOBIH poOOTI 3100yBavya OCBITH €
migcTaBoro Ui 11 He3apaxyBaHHHS, HE3aJleXHO BiJg wacmrabiB mariaty. JKomni ¢opmu
MOPYIICHHS aKaJIeMidyHOi T0OpPOYECHOCTI HE TOJIEPYIOThCS. Y BHIAJKY TaKUX IOMINH — pearyBaHH:I
BianoBigHO 10 [lomokeHHS Mpo akajgeMiuyHy JOOPOYECHICTh YYaCHHUKIB OCBITHBOTO IIPOILECY
KomynanpHoro 3akmany Bumoi ocBith «JIynpkuii memaroriunuii konemx» BommHcbkoi o0macHOT
panu.

11.3. IloniTnka 010 AOTPMMAHHSA TePMiHiB BUKOHAHHS 3aBJaHb

3100yBay OCBITH MOBMHEH BYACHO BUKOHATH BCi 3aBIaHHS NMPAKTUYHHX 3aHATH Ta CAMOCTIHHY
pobOTy y TepMiHH, sIKi BCTAHOBJIIOE BHKJIaAad. [HIuBiAyansHy poOOTy 3700yBad OCBITH BUKOHYE
CaMOCTIIHO, BIJIIOBITHO 10 METOJUYHUX BKA31BOK Ta BU3HAYCHHUX BHUKJIAJa4ueM 3aBJIaHb 1 TEPMIHIB.
VY BUMaaKy BiJICYTHOCTI 37100yBavya OCBITH Ha 3aHSATTI 3 00’ €KTUBHUX MPUYHH (XBOpoOa, 3asBa Mo
MOBaXKHIM MPUYKHI) TePMiH 3/1a4i poOIT Moxe OyTu 3MiHeHu#. [lo miacyMKoBOi pOpMHU KOHTPOIIO
(3amiky) 3100yBa4 OCBITH Ma€ BIAMPAIIOBATH MPOIYIIEHI 3aHATTS Ta 374aT yci Temu. JIikBigamis
3a00proBaHOCTI BiJI0YBAa€ThCS MiJl Yac MPOBEIEHHS KOHCYNbTAIlil 3 OCBITHROTO KOMIIOHEHTa 3a
rpadikoM, BU3HAYCHUM BUKJIQIaYeM.

11.4. TIlosiTMka 1040 BHU3HAHHA PpPe3yJbTaTiB HedOpMaIbLHOI OCBiTH (32 Oa'KaHHIAM
BHKJIA1a4a)

SIkmo 3700yBad OCBITM OTpPUMAaB 3HAaHHSA Yy HepopManbHiil (Kypcu, ceMiHapu, TPEHIHTH,
CTaXyBaHHS) 4M 1H(OpManmbHINA OCBITI 1 iX TeMaTuka, OOCSAT BHUBYEHHS Ta 3MICT BiJIIMOBIAAIOTh
OCBITHBOMY KOMIIOHEHTY B IIJIOMY a00 HOro OKpeMOMY pO3Iildy, 3MICTOBOMY MOXYJIO, TeMi
(Temam), mo nepemdadeHi poOOYOI0 MPOrPaMOI0 OCBITHHOTO KOMIIOHEHTA, 1 MPOXOHKEHHS SKHX
MIATBEP/KEHO JIOKYMEHTaJIbHO (cepTHdIKaT, CBIJIOLNTBO TOLIO), TO 3apaxyBaHHS peE3yJbTaTiB
TAKOTO HABYaHHS 3AIMCHIOETbCA 3TiAHO 3 «IloNoKEeHHSM PO MOPSJIOK BU3HAHHS pe3yJbTATiB
HaBYaHHs 3100yBayiB BUIIOI Ta (PaxoBoi MEpeaBUIIOI OCBITH, 3100yTHX IIJISXOM HePOpMabHOI
Ta/abo iHdopmanbHOi ocBiTH, Y KoMyHampHOMY 3akiiaai BUIIOI OCBITH «JIylbKuil menaroriyHuii
Kozex» BonuHebkoi o6nacHoi paany.

11.5. loniTnka o0 Nepe3apaxyBaHHs NMONepeaHbO 3100yTHX pe3yabTaTiB HABYAHHS.
IlepezapaxyBaHHsi pe3y/lbTaTiB HaBUaHHS 3 OCBITHBOIO KOMIOHEHTa «lHO3eMHa MoBa (3a
npodeciiHUM CIpsMYBaHHSIM)» 37100yBauaM OCBITH OCBITHBO-TIpoQeciiiHOi mporpamu «CepenHs
ocBita (My3HuHe MUCTENTBO)» Mepuoro (6akaaaBpChbKOTo) piBHs BUIIOI OCBITH, K1 BCTYNUJIM Ha
OCHOB1 JAuIUIOMa (PaxoBOro MOJOMIIOr0 OakajgaBpa, 3AIMCHIOETHCS BIAMOBIAHO 10 YUHHOTO
3aKOHOJIaBCTBa YKpaiHM Ta HOPMATHBHUX JOKyMeHTIB KoMmyHanbHOro 3akjiajy BHUINOI OCBITH
«JIyupkuit nenaroriyHuii Konemx» BonnHebkoi obmacHoi paau.

3rigHo 3 pimeHHsaM kadeapu ¢inomorii (mpotokon Ne 9 Bix 25.06.2024) 3a 0CBiITHIM KOMIIOHEHTOM
nependadeHo nepe3apaxyBaHHs MOMEPEIHBO 300yTUX Pe3yNIbTaTiB HABYAHHS B 00Cs31 3 KPEAHTIB
€KTC i3 3qa4ero akazgemiuHoi 3a06oproBanocti (2 kpeautu €KTC).

[lepezapaxyBaHHsl pe3y/ibTaTiB HaBUaHHS YXBalroeThcs Kowmiciero 3 mepe3apaxyBaHHS OCBITHIX
KOMIIOHEHTIB Ta BHU3HAYEHHS akaJeMiyHol pi3HMLI 3100yBadam ocBiTM OC OakajaBp Ha OCHOBI
(haxoBOTO MOJIOAMIOTO OaKajgaBpa Ha MIACTaBl 3asBU 3100yBada BUIOI OCBITH Ta KOMILIEKCHOTO
aHaJi3y JOKYMEHTIB MPO MOMEPEIHIO0 OCBITY, 00CITY Ta piBHS 3100yTHX NMPOrpaMHHUX Pe3yJbTaTiB
HaBYaHHS Ta JOJATKOBOro (paXxoBOTO OIIHIOBAaHHS piBHA chopMoBaHOCTI mpodeciiHuX
KOMIIETEHTHOCTEH BIJMOBIIHO JO MPOrpaMHHUX pe3yJbTaTiB HaBYaHHS OCBITHBO-TIpOdeciiHol
nporpamu OC Gakanasp.
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